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NEW ENDOWMENT FUNDS 
The Judith Helen and Martha A. Stewart 
Memorial Membership Endowment Fund. . . . $1,100.00 
(established by Jeannette Stewart) 
The Sam W. and Florence Taylor Emerson 
Membership Endowment Fund.............. $1,100.00 
(established by Mrs. Sam W. Emerson) 


IN MEMORIAM—SALMON P. HALLE 
The Trustees of The Cleveland Museum of Art record with 
regret the death on September 13, 1949, of Salmon P. Halle, 
a Fellow in Perpetuity of the Museum. A member of the 
Advisory Council since November 24, 1919, he had shown 
throughout that long period an interest in the Museum’s 
activities. A collector in his own right, he had generously added 
to the Museum collection by gift objects of value and impor- 
tance, particularly in the fields of sculpture and the graphic arts. 


WILLIAM G. MATHER, HONORARY PRESIDENT, 
HAROLD T. CLARK, PRESIDENT 

On November 9, 1949, at the Annual Meeting of the Board, 
William G. Mather was elected Honorary President and 
Trustee Emeritus. Mr. Mather had asked to be relieved of the 
burdens of office, but the Trustees, in deferring regretfully to 
his request, wished to pay him this signal honor. He has served 
as President from February 14, 1936, as a Trustee from the 
twenty-fourth of November, 1919, and as a member of the 
Accessions Committee from July 13, 1914. In that last capacity, 
the Museum has had the advantage of his wisdom and taste 
. since the year after its incorporation. Few people have had the 
influence which he has had in the development of the Museum’s 
collections. As Honorary President, the Museum will be able 
to call on him, as before, for advice and counsel. 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, other- 
wise $2.00 per year. Single copies, 25 cents. Copyright, 1949, by The Cleveland Museum of Art. 
Entered as second class matter March 6, 1930, at the Post O at Cleveland, Ohio, under the 
Act of August 24, 1912. 
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At the same meeting, Harold T. Clark, a Trustee since 
November 1, 1929, was elected President of the Museum, the 
fifth President since the Museum was incorporated in 1913. 
Mr. Clark has been interested in all phases of the Museum’s 
activities, but his greatest contribution has been in his realiza- 
tion of the Museum’s place as a social force in its community. 
He has been untiring in furthering its broad educational pro- 
gram and in implementing by every means possible the Muse- 
um’s service to the public. WILLIAM M. MILLIKEN 


A MARBLE BUST BY NANNI DI BANCO 

The newly discovered bust by Nanni di Banco,’ acquired by 
The Cleveland Museum of Art, could not have a more appro- 
priate moment for its first showing. This new gift of Hanna 
Fund and the great sculpture of Donatello, the San Lodovico of 
Toulouse, lent by the City of Florence, are exhibited together 
and stress the close relationship of these two artists in the first 
quarter of the Quattrocento in Florence. 

Nanni di Banco apparently died in early February, A.D. 
1421. There are documents which prove this conclusively: his 
will of the ninth of February; a document declaring him dead 
on the twelfth. His birth, on the other hand, is problematical, 
but Vasari’s? statement that he was born in 1383 is in all 
likelihood approximately correct, as the fact that the first men- 
tion of his name in documents is in 1406 makes this seem 
logical; it was then that he was admitted to the “arte dei 
maestri di pietra e di legname.” Donatello, a few years younger, 
outlived him by forty-five years. 

Sculptural opportunities in Florence in the first quarter of 
the Quattrocento circled mainly around the Cathedral and Or 
San Michele. Both Nanni di Banco and Donatello were given 
major commissions on the two edifices, and while the works of 
Nanni for the Duomo are, in the main, documented, his 
sculptures for Or San Michele are only attributed on unques- 
tioned stylistic grounds. In those formative years, the two 
sculptors were rivals—apparently friendly rivals, as they were 
the two most important artists in their craft in Florence. 


1No. 49.17. Height 254”; width 23”; depth 1334”. Illustrated on cover. 


2 Giorgio Vasari, Lives of the Most Eminent Painters, Sculptors, and Architects (London: The 
Medici Society, Ltd., 1912-14), Vol. II, p. 115. 
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The Porta della Mandorla’ on the north side of the nave of 
the Duomo was largely brought to conclusion by the di Bancos, 
the father and his son, Nanni. Payments were made to Nanni for 
bas-reliefs on the side of the lunette in 1407-08, and from the 
fourteenth of June, 1414, until his death in 1421, Nanni was 
active and brought to practical completion the triangular 
fronton above the door. This was his most ambitious work, and 
if it is done in the retardative style of the “International 
Gothic,” he at least was true to the original design and com- 
pleted the doorway so that it was a unified whole. 

The first collaboration with Donatello begins here, as early 
as 1406-07. Donatello was commissioned to make two small 
prophets for the upper pinnacles of this door, but he was paid 
for one and Nanni was paid a similar amount. No documents 
give the second prophet to Nanni, but stylistically it is certainly 
by his hand. 

The second and third collaborations are documented. Note, 
also, that in the first of these Nanni was given the first com- 
mission, the Isaiah* for the Duomo, on the twenty-fourth of 
January, 1408. Donatello’s youthful David followed on Febru- 
ary 20, of the same year. Then came the much more significant 
project for the statues of the four Evangelists for the facade of 
the Duomo. Of these, the St. Luke® went to Nanni, the St. 
John to Donatello. These were commissioned the nineteenth of 
December, 1408, and Nanni’s sculpture was finished on Febru- 
ary 16, 1413. Donatello’s was not done until two years later. 

By comparison with these works, the three groups made for 
the niches on the north side of Or San Michele, the Sant’ Eligio,° 
the group of the Quattro Santi Coronati,’ and the San Filippo,*® 
can be given with absolute assurance to Nanni. On a similar 
basis, the hitherto unknown Cleveland piece can be established 
also as certainly by Nanni’s hand. 

Both Nanni and Donatello are representative of the new 
spirit which was active in Florence just after the beginning of 
the century. Nanni felt the stirrings of the new thought but he 
died too soon, and curiously enough his last work went back toa 
worn-out ideal. But in the Isaiah, the St. Luke, the figures on 


3 Leo Planiscig, Nanni di Banco (Florence, 1946), Pls. 1-9, 40, 42-65; Dr. Paul Schubring, Die 
italienische Plastik des Quattrocento (Berlin-Neubabelsberg, 1919), pp. 16, 17, Abb. 8, 9, 10; A. 
Venturi, Storia dell’arte italiana (Milan, 1908), Vol. VI, p. 211, Fig. 118. 

4 Leo Planiscig, op. cit., Pls. 12 through 15. 5 Ibid., Pls. 16 through 18. 

6 Jdid., Pls. 19 through 24. 7 Ibid., Pls. 25 through 34. 8 Idid., Pls. 35 through 39. 
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Or San Michele, the Cleveland piece, Nanni shows the new 
consciousness of the classical world. Nanni’s heads and faces 
seem as if they were taken from classical statues; the Cleveland 
piece, for instance, might have been derived from an Antinoiis. 
There is in Nanni’s faces a groping towards the new vitality of 
the Renaissance, although in the S movement of his figures, the 
Gothic still holds. Donatello made the step over: his drapery is 
no longer stylized, it moves, creating a three dimensional 
figure; the figures have an existence in space. Although they 
may be placed in a niche, they are no longer confined by the 
niche. Nanni never made that additional step. Donatello, in the 
St. John for the Duomo and in the St. George for Or San 
Michele, both of which postdate all of Nanni’s work except 
those for the Porta della Mandorla, showed the way. The San 
Lodovico of about 1424 has moved over tentatively to the new 
ideal; the Cleveland Nanni di Banco stands eagerly on the 
threshold. The door is open, but the final integrating step has 
not been taken. 

The same details bind the Isaiah, the St. Luke, and the new 
Cleveland piece together. As in the Hanna Fund gift there is the 
hair, with its tossing front locks, the divided locks that curve 
out and around, framing the forehead, the interlacing curls on 
the sides of the head, the heavy cluster of hair well down on 
the nape of the neck. The head seems to detach itself from the 
rest of the figure as it does in all of Nanni’s work. The neck is 
like a column, over-emphasized. There is in the new accession 
the same broad brow of his other works, with the hair clustering 
low; the tendency towards contraction between the brows; the 
long and very characteristic line of the eyebrows and nose; the 
almost pouting lips, with the deep shadows at the corners; the 
deep shadows about the eyes. The form of the face and jaws is 
made from the same formula. Even beneath the beard of the 
St. Luke this structural similarity is marked. Finally, the 
drapery with the fold at the neck is a motif which appears in 
practically every one of Nanni’s works, and the shapes and 
hollows in the drapery can be duplicated again and again. 
These latter details are holdovers from the Gothic. 

The bust is probably that of a youthful Christ or a youthful 
St. John, but the absence of the fur undergarment, which is 
usually an attribute of St. John, makes that identification not 
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conclusive. Its similarity to the St. Luke places its date prob- 
ably between the years 1410 and 1414. 

The marble is the warm Serravezza marble from Monte 
Altissimo, worked extensively as early as 1353 and one of the 
most favored of the quarries of the Carrara group on the Gulf 
of Spezia. As a marmo statuario it was especially prized in the 
Renaissance. Its light veining gives it a life which was not found 
in colder marbles of the Carrara region. 

During the years there has come, also, an actual chemical 
change beneath the surface of the marblé, a patina from within, 
which is one of the rare characteristics of this particular quarry 
and which gives a mellow softness to its surface textures. 

WILLIAM M. MILLIKEN 


STATUE OF SAN LODOVICO 


The Museum is fortunate in being able to exhibit the famous 
statue of San Lodovico of Toulouse by the Florentine sculptor, 
Donatello, from November 16 through December 15. This 
remarkable sculpture has been in the United States since last 
spring, lent through the gracious courtesy of the City of 
Florence. 

During the recent War this more than life-size figure, it is 
9 feet 10 inches overall height, was removed and placed in safe 
hiding. It was found that through the years it had been en- 
crusted with a thick coat of dirt which completely covered the 
original patina. Careful cleaning brought astonishing results. 
Upon cleaning, a golden patina of amazing quality, San Lod- 
ovico’s original color, came to light: a gilt-bronze of quite extra- 
ordinary beauty with deep purple lights in the shadows. The 
exquisite chiseling of the handle of his crozier showed again in 
its pristine perfection; the enamels on the miter came to view, 
with their tones of blue giving a coloristic effect. Later the 
famous doors of the Baptistry by Ghiberti, the so-called Gates 
of Paradise, revealed their beauty after similar cleaning. 

The sculpture was originally designed to be placed in the 
Parte Guelfa Shrine on Or San Michele in a position seen in 
sharp perspective from below. For that reason, the lower portion 
of the figure was foreshortened. Seen in a museum gallery, the 
lower part of the body seems short, but visualized in the position 
for which it was designed, its proportions are just and correct. 
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It is a youthful work of Donatello made about 1425, one 
which, in its fine characterization and brilliant realization of 
drapery, expresses the form content and realism of this great 
Renaissance sculptor. For some reason, the sculpture was 
moved to Santa Croce, placed on the facade, and later moved 
to high on its interior wall. 

Florence suffered grievously in the last War through the 
wanton destruction by the Germans upon their retreat. One of 
the most perfect monuments of the sixteenth century, the great 
bridge over the Arno, the Ponte Santa Trinita, was mined and 
blown up. The San Lodovico of Toulouse now comes to Cleve- 
land with the express purpose of raising money for the restora- 
tion of that bridge. For that reason, a charge of 30 cents, in- 
cluding tax, is made for adults; children through Junior High, 
10 cents, including tax. WILLIAM M. MILLIKEN 


A YING-CH’ING VASE OF THE T’ANG DYNASTY 


From time to time over a period of more than thirty years the 
Far Eastern Department of the Museum has benefited from the 
generosity of Ralph King and, subsequently, Mrs. Ralph King. 
This spirit has recently been continued by Mrs. King through 
the gift of a very unusual Chinese porcelaneous vase’ in 
memory of her sons, Ralph T. and Woods. The vase is of 
inverted pear shape, with a wide mouth and a short vertical lip. 
Two imitation handles were applied to opposite sides in relief. 
These were molded, prior to application, in the shape of horned 
animal heads, each holding a ring in its mouth. The bottom of 
the vase is flat, with no foot rim. 

The body of the piece was fashioned of a coarse, granular, 
porcelaneous clay of beige color. The glaze is crackled and of 
the type known as ying-ch’ing (shadow blue or green) from its 
connection with many finer-bodied wares of the Sung Dynasty, 
960-1278. It stops a fraction of an inch above the vase and has 
been ground off at the edge, as it evidently ended in the irregu- 
lar “tear drops” formed on many of the most robust of the 
ying-ch’ing pieces. 

This is perhaps not the place for a detailed discussion of the 
origin of this object, but it may be said that it appears to be a 
T’ang dynasty, 618-907, precursor of the refined and delicate 


1No. 49.155. Height 2034”. Illustrated on inside front cover. 
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vases and dishes produced in such profusion in the Sung 
dynasty. The body material is similar in all but color and 
refinement, and the blue, green, and gray glaze is certainly the 
mottled forerunner of the lovely, translucent blues of later date. 
False handles like these are found on other T’ang products, 
such as stone doors, and most T’ang vases, unlike Sung vases, 
have flat bottoms. 
As far as is known, this vase is unique and is, therefore, a 
most important addition to the Chinese ceramic collection. 
WILLIAM M. MILLIKEN 


BULLS OF BORDEAUX BY GOYA 
GIFTS FOR THE MR. AND MRS. LEWIS B. WILLIAMS COLLECTION 


Among the finest, as well as the rarest, of lithographs which 
appeared scarcely more than twenty-five years after Senefelder’s 
invention of the process in 1798 were the set of four called 
“Bulls of Bordeaux,’”* done by Francisco Goya in 1825. Two? of 
the set, ““The Celebrated American, Mariano Ceballos,” and 
“The Bullfight in a Divided Ring,” came into the Museum 
collection as gifts of Mr. and Mrs. Lewis B. Williams this past 
winter. These prints were shown at the Museum last November 
to January as the latest addition to the Williams’s collection 
that formed the nucleus of an exhibition of lithographs from the 
Museum collection. Entitled “The Art of Lithography,’ it 
commemorated the one hundred and fiftieth anniversary of 
Senefelder’s discovery. 

Following shortly after his accidental find, Senefelder opened 
a lithographic establishment in Munich in 1806. From the date 
of his discovery of the process, this new method of facsimile 
reproduction had spread with extraordinary rapidity, taking 
the place of earlier methods of print making, and for a time had 
eclipsed all other processes because of the possibility of freedom 
in drawing which it provided. Its appeal to the elderly and 


_ perennially experimental Goya was instant. He appears to have 


learned the process from a friend named Cardano, who brought 
it to Madrid from Paris, where it was already in wide use by 
artists like the Vernets, Prud’hon, Lami, Géricault, and most 


1Loys Delteil, Le Peintre graveur illustré (Paris: Chez I’Auteur, 1922), Vol. XV, Nos. 286, 289 
(Illustrated). 


2 Nos. 49.2, 49.3. Published in Catalogue of an Exhibition of the Art of Lithography (The Cleveland 
Museum of Art, 1948), Nos. 214, 215. Illustrated on inside back cover. 
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of all, Delacroix. Exactly when Goya’s first efforts began is not 
certain; the earliest dated print, an “Old Woman Spinning,” 
bears the note “Madrid, February, 1819.” Six years later, in 
1826, after he had left Spain and was settled in Bordeaux, Goya 
had struck off by the printer Gaulon one hundred sets of the 
four stones of the “Bulls of Bordeaux,” which constitute the 
final peak of his achievement in graphic arts. At seventy-nine 
years of age, with his drawing powers unabated, he produced 
these masterly designs on bull-fighting, subject matter which 
he had so often used, notably in the thirty-six etchings of The 
Tauromachia, which he had begun shortly after 1800. Goya 
developed his own vigorous use of the lithographic medium, 
achieving a freedom of execution which later in the century 
came to have an important influence on Manet, Daumier, and 
others in France. 

Rare under any circumstances, the two recent Museum 
examples in fine impressions came from the Berolzheimer 
Collection. The first of these lithographs shows “The Cele- 
brated American, Mariano Ceballos,” the most noted toreador 
of the period, mounted on the back of a bucking bull, and 
riding to attack a second in the presence of others. The whole 
subject and composition are of startling boldness. The main 
theme forms a circle in the foreground which curves back to a 
row of spectators in front of a paling, behind which is banked 
in tiers a mass of other faces. Goya repeatedly used the candid 
camera approach, the featuring of a spirited detail of composi- 
tion to suggest a greater whole, a method of treatment which 
was to become characteristic of the later nineteenth century, 
especially of the work of Degas. Even more typical of this 
method of approach than the Mariano Ceballos, is the second, 
“The Bullfight in a Divided Ring,” in which the paling from 
upper right to lower left forms a right-angle diagonal which 
accentuates the two encounters of bulls and toreadors, the main 
elements of a scene that is more fully carried out in the Metro- 
politan Museum’s oil of 1810. 

In drawing these designs upon the stones, an eyewitness has 
bequeathed the information that Goya worked with the stones 
on an easel; having covered the surfaces with gray crayon, he 
worked from gray to white by scraping out the highlights, and 
afterwards reinforced the drawing with his lithographic 
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crayon.’ Whatever the method, the interplay of lively lights 
and darks produces subjects of intense movement and strength, 
of taut suspense, which are decidedly arresting to the eye. They 
are not alone the best of Goya’s work, but belong in the top 
rank of graphic art. HENRY S. FRANCIS 


A LITHOGRAPH BY GEORGE GROSZ 


PUBLICATION OF THE PRINT CLUB OF CLEVELAND 


The Exhibition of the Work of George Grosz now on view at 
the Museum signalizes the publication of the lithograph, 
“Storm Clouds, Cape Cod,” the 1949 presentation print of The 
Print Club of Cleveland. 

George Grosz, the celebrated German satirist whose vitriolic 
drawings of the atrocities of the first World War and the 
decadence of post-war Berlin brought upon him the wrath of 
the Hitler regime, is often ranked with Goya, Daumier, and 
Toulouse-Lautrec. He came to New York in 1932 on an invita- 
tion to teach at the Art Student’s League, and in 1937 became 
a citizen of the United States of America. Although America 
and its people did not at first escape his caustic pencil, his 
attitude toward life has, after seventeen years of residence in 
this country, gradually changed and mellowed. Removed now 
from the immediate and unrelenting urge to point out the 
injustices of his native Germany, he has returned more and 
more to the study of nature which engrossed him in his youth. 

The American landscape, particularly that of New England, 
with its lakes, woods, dunes, beaches, and rugged coast, has 
increasingly claimed his attention; in the treatment of such 
subjects he has developed a strikingly individual landscape 
style, at once romantic and expressionistic. 

The Print Club’s current publication marks a new epoch in 
his lithographic style; it is his first attempt to achieve tonal 
qualities in this medium, a far cry from the stylized linear 

method of the satirical lithographs of his post-war period. 

_ In this first tonal lithograph he uses to good advantage the 
experience he gained in recent years, first in water color, and 
later in oil. Here is the same subtle handling of rich and beauti- 
ful textures so effective in creating a mood. The swirling storm 
clouds, the windswept shore, though drawn in peaceful sur- 


3 See Paul Lefort, Francisco Goya (Paris: Librairie Renouard, H. Loones, successeur, 1877). 
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roundings, have an emotional quality that recall his tempestu- 
ous past. As Alexander Dorner so well expresses it, “there the 
inner excitement is still trembling.” Here, too, his wonderful 
feeling for all the growing things in the scene is realized in the 
wild grasses and various shore plants, beautifully and sensi- 
tively drawn in a tradition that stems from Direr and Altdorfer. 

The present exhibition attempts to show various aspects of 
this artist’s work in the several media to which he has lent his 
talents; it also includes the preparatory material for The Print 
Club lithograph. LEONA E. PRASSE 


RECENT ACCESSIONS TO THE LIBRARY 


BOOKS ON ILLUMINATED MANUSCRIPTS 


The Library of The Cleveland Museum of Art has been most 
fortunate in acquiring a number of long-coveted publications 
dealing with the art of the illuminator. After the deplorable fire 
of January, 1904, which destroyed the Biblioteca nazionale in 
Turin, with its invaluable collection of manuscripts, a society 
was formed to record the best in existence. The Société francaise 
de reproductions de manuscrits a peintures came into being to 
publish, record, and describe the principal manuscripts in the 
world and so to safeguard them for future generations. A 
limited number of bulletins and monographs were published for 
members only. One set of the Bulletins, dating from 1911-1937, 
containing hundreds of reproductions, is now in the Library. 
Some of the monographs of this fundamental work also have 
been purchased, namely, André de Hevesy, Les Manuscrits de la 
Bibliotheque du roi Matthias Corvin, 1923; Henry Martin and 
Philippe Lauer, Les Principaux Manuscrits a peintures de la 
Bibliothéque de 1 Arsenal a Paris, 1929; Jacques Meurgey, Les 
Principaux Manuscrits a peintures du Musée Conde 2 Chantilly, 
1930; Count A. de Laborde, Les Principaux Manuscrits a 
peintures de lancienne Bibliotheque impériale publique de 
Saint-Pétersbourg, 1936-38. 

The splendid catalogues of miniatures of the library of A. 
Chester Beatty also have come to the Library. They are 4 
Descriptive Catalogue of the Western Manuscripts, by George 
Millar in four tomes, 1927-30, treating eighty-one early medi- 
aeval manuscripts, and 4 Catalogue of the Indian Miniatures, 


by Sir Thomas W. Arnold, revised and edited by J. V. S. 
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Wilkinson, 1936, in three volumes, concentrating on the finest 
products of the Mughal court painters. Mourlot Fréres in Paris 
produced in brilliant colors the famous L’ Apocalypse de saint 
Sever, 1942, which is housed in the Bibliothéque nationale. 
These eleventh-century miniatures illustrating the commentary 
of Beatus, Abbot of Liebana, written in 784, have been the 
model and inspiration of the sculptors and painters who carved 
or painted the Christian story in capital and tympanum, or 
adorned with frescos the walls of their churches. Another out- 
standing portfolio of miniatures is Les Peintures del’ Evangéliaire 
de Sinope, issued by the Bibliothéque nationale, 1948. All of 
these books are especially important for a Museum such as 
Cleveland’s, which possesses remarkable illuminated pages in its 
permanent collection. CHARLOTTE VAN DER VEER 


CALENDAR FOR DECEMBER, 1949 


Friday 2. 8.00 p. m. Lecture with Color Films: Castles and Fiestas in 
Spain. Clement E. Conger, Washington, D. C. 


Saturday 3. 2.00p.m. Young People. Film: Parade of Wooden Soldiers, 
with Laurel and Hardy. 


Sunday 4. 2.00 p. m. Five Minute Talks every fifteen minutes: Statue 
to of San Lodovico by Donatello. 

5.00 p. m. 

2.00 p. m. Radio-Phonograph Program (until 5 p. m.). 

3.00 p. m. Lecture with Color Films: Fantastic Portugal. 
Clement E. Conger, Washington, D. C. 

3.00 p. m. Gallery Talk: American Painting in Our Century. 
Dorothy VanLoozen. 

5.15 p.m. McMyler Organ Recital. Walter Blodgett. 


Wednesday 7. 8.15 p.m. Chamber Music. The Loewenguth Quartet, Paris. 


Friday g. 8.15 p. m. Lecture: The Sculpture of Donatello. José Lopez- 
Rey, Institute of Fine Arts, New York Univers- 
ity, New York. 


Saturday 10, 2.00p.m. Young People. Puppet and Marionette Demon- 
stration. Mrs. Venita McBurney. 


Sunday _—il. 2.00 p. m. Five Minute Talks every fifteen minutes: Statue 
to of San Lodovico by Donatello. Ann V. Horton. 
5.00 p. m. 
3.00 p. m. Swedish Film: Torment (English subtitles). 
3.00 p. m. Gallery Talk: American Painting in Our Century. 
Gertrude S. Hornung. 


5.15 p.m. McMyler Organ Recital. Walter Blodgett. 
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Wednesday 14. 8.15 p. m. Curator’s Organ Recital. Walter Blodgett. 
Friday 16. 2.00 p. m. Films: Colour Box and Symphonie diagonale. For 


Members. 


8.00 p. m. Films: Colour Box and Symphonie diagonale. 


Saturday 17. 2.00p.m. Young People. Tales of Christmas Trees and 


Angels. Sally O’Callaghan. 


Sunday _—‘18. 2.00 p. m. Radio-Phonograph Program. George A. Kleinfeld. 
3.00 p. m. Lecture with Color Films: A Christmas in Sweden. 


Helen Nelson Englund, Director, Chicago Chap- 
ter of the American-Scandinavian Foundation. 


5.15 p.m. Community Carols. Wa-Li-Ro Boy Choir Associ- 


Gallery VII 
Gallery VIII . 


Gallery IX 
Gallery X . 


Gallery XI. 
Gallery XVI . 


Educational Corridor . 


ation, Paul Allen Beymer, Director; Karamu 
Singers, J. Harold Brown, Director. (Sponsored 
by The Junior Council of the Museum and The 
Cleveland News.) 


EXHIBITIONS 
- Mural Scrolls: Calder, Matisse, Matta, and Miro 
(opens December 9). 
. The Jungle: Tiger Attacking a Buffalo. Henri- 


Julien Rousseau. 


- American Painting in Our Century, circulated by 
The Institute of Contemporary Art, Boston 
(through December 11). 


. Statue of San Lodovico by Donatello. Admission: 
Adults, 30c; Children, toc (through December 
15). 

- India’s Art (opens December 3). 

- Work of George Grosz 


. Drawings by Special Classes. 


Museum Galleries Closed on Mondays. 
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THE CELEBRATED AMERICAN, MARIANO CEBALLOS 
Lithograph—Delteil 286 II /II Francisco José de Goya y Lucientes, Spanish, 1746-1828 


THE BULLFIGHT IN A DIVIDED RING 
Lithograph—Delteil 289 Francisco José de Goya y Lucientes, Spanish, 1746-1828 
The Mr. and Mrs. Lewis B. Williams Collection, 1949 
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OFFICERS, 


OFFICERS 


Honorary President 
President 
Vice Presidents 


WILLIAM GWINN MATHER 
HAROLD TERRY CLARK 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis BLairR WILLIAMS 


Treasurer SEVERANCE A. MILLIKIN 
Assistant Treasurer WALTER A. CROLEY 
Secretary WILLIAM MATHEWSON MILLIKEN 


Assistant Secretary G. GARRETSON WADE 


BOARD OF TRUSTEES 


HAROLD T. CLARK SEVERANCE A. MILLIKIN 
RALPH M. CoE LAURENCE H. NORTON 
Epwarp B. GREENE Mkrs. R. HENRY NORWEB 
Leonarp C. HANNA, JR. G. GARRETSON WADE 
Mrs. ALBERT S. INGALLS Lewis B. WILLIAMS 
Mrs. BENJAMIN P. BoLe, Emeritus 
WILLIAM G. MATHER, Emeritus 


FINANCE COMMITTEE 


Lewis B. WILLIAMs, Chairman 

HAROLD T. CLARK, ex-officio 
EpwArpD B. GREENE SEVERANCE A, MILLIKIN 
LEONARD C. HANNA, JR. LAURENCE H. NORTON 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Editorial Assistant Sitvia A. WUNDERLICH 


Comptroller WALTER A. CROLEY 
Cashier ALBERT J. GROSSMAN 
Registrar LILLIAN M. KERN 


Membership Secretary, Emeritus 
In Charge of Membership 


I. T. FRary 
EpitH BurRous 


TRUSTEES, 


THE STAFF OF THE MUSEUM 
ADMINISTRATIVE 


ND COMMITTEES 


ACCESSIONS COMMITTEE 
The President and the Director, ex-officiis 
RALPH M. CoE LEONARD C. HANNA, JR. 
EpWARD B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
Joun S. MILLIs 
The President of Case Institute of Technology 
T. KeitH GLENNAN 
E. S. BurKE, JR. GROVER HIGGINS 
STEVENSON BURKE GUERDON S. HOLDEN 
Mrs. H. W. CANNON Mrs. JoHN H. Horp 
HENRY Hunt CLARK Mrs. T. P. HOWELL 
Jacos D. Cox, Jr. HELEN HUMPHREYS 
NATHAN L. DauBy Davin S. INGALLS 
ARNOLD Davis Mrs. H. H. JoHNSON 
Mrs. Howarp P. Eetts H. KENDALL KELLEY 
Brooks EMENY ELroy J. KuLAS 
Paut L. Fetss HERBERT F, LEIsy 
WALTER L. FLory WINFRED G. LEUTNER 
Mrs. JAMEs A. Forp A. M. Luntz 
FINLEY M.K.FOSTER Mrs. MALCOLM L.McCBRIDE 
CHARLES B. GLEASON Mrs. Mattuias PLumM 
Mrs. THOMAS S. GRASSELLI FRANK E. TAPLIN 
Mrs. E. B. GREENE LAURENCE SCHMECKEBIER 
GEORGE GUND Mrs. HERMAN L., VAIL 
Mrs. Howarp M. HANNA HELEN B. WARNER 
Mrs. E. S. HARKNESS ROBERT A. WEAVER 
S. D. WIsE 


In Charge of Publicity 
Assistant in Publicity ELizABETH COLE 
In Charge of Printing Shop EpmunpD H. Lutz 
In Charge of Photograph Shop RicHARD GODFREY 
Superintendent of Buildings JoHN W. McCaBe 
Assistant Superintendent JosepH J. KRAYNAK 
Office Manager GorDON E, Roos 


Marie KiRKWOOD 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Asst.Curator of Decorative Arts HELEN S.Foote 
Asst. Cur. of Classical Art SiLviA WUNDERLICH 

Cur. of Textiles, Emeritus GERTRUDE UNDERHILL 
Assoc. Cur. of Textiles Dorotuy G. SHEPHERD 
Asst. in Textiles EVELYN SVEC 

Curator of Paintings HENRY SAYLES FRANCIS 
Asst.Curator of Paintings Louise BURCHFIELD 
Asst. in Paintings Mary G. BALLou 

Curator of Prints HENRY SAYLES FRANCIS 
Associate Curator of Prints LEonA E. PrRASSE 

Curator of Musical Arts WALTER BLODGETT 

Curator of Education THOMAS MuNRO 
Assoc. Curator, Emeritus Louise M. DUNN 


Asst. Curator for Administration 
MARGARET F. BROWN 
Section of Circulating Exhibits 
Administrator Joris E, DUNLAVY 
Preparator Joseru G. ALVAREZ 


Supervisors: DorotHY VANLOOZEN (Children’s 
Classes), SALLY O'CALLAGHAN (Saturday En- 
tertainments), MARGUERITE MUNGER (Clubs), 
GERTRUDE S. HORNUNG (Special Activities), 
RutH F. RuGGLEs (Special Exhibits). 


Instructors: JANE H. GRIMES, MARGARET F. 
Marcus, WILLIAM E, WARD 


Secretary: ELIZABETH RIPLEY 


LIBRARY 


Librarian ELLA TALLMAN 


ADMISSION 


Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving and 
December 25. 


LIBRARY 

The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m., and Wednesday, 9 a. m. to7 p. m. 


LUNCHEON AND TEA 
Manager, MAYME FLoop 
Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4:30 p. m. 


Assistant Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELTA ALBAUGH 


GALLERY ADVICE 
Members of the staff are prepared to assist 


visitors, but appoiptments should be arranged in 
advance. 


SALES DESK 
In Charge, MAry L. ForsBes 
Catalogues, color prints, post cards, Bulletins, 
books, and framed reproductions are for sale at 
the desk in the Armor Court. A list will be mailed 
on request. 


MEMBERSHIP 
Foundation Benefactors contribute $500,000 
Benefactor Fellows contribute 250,000 
Endowment Benefactors contribute 100,000 


Benefactors contribute 25,000 


Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Special Life Members contribute 500 
Living or Memorial Endowments 

contribute any sum above 500 
Life Members contribute 100 
Fellows contribute annually 100 
Sustaining Members contribute annually 25 
Annual Members contribute annually 10 


Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, 


ESTATE, OR FEDERAL INCOME TAXES. 
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